Foreword
This text is not a report; therefore, it does not claim to reach, include, exhaust all the ideas related to Romanian history or to the Romanian musical * carmen.chelaru@gmail.com phenomenon of the last hundred years. It is assumed that the examples to which I refer are not singular; however, I consider them to be relevant.
I made a minimum investigation among friends and acquaintances, people of different ages and professions (no professional historians but having systematic intellectual activities) regarding the information they have about Romanian history over the last hundred years. The answers were almost identical: basic historical knowledge comes from high school; whether they belong to the generations before 1989 or after, the data, the characters and the interpretations remain overwhelmingly the same, dominated by nationalist and Romanian-centrist comments, with missing issues, events and personalities, in short, a censored history. I asked the same question to several teenagers. The answer was essentially: "we do not really learn history; we concentrate on the fields of study we need for our final high school exams".
I therefore combined general historical information (I myself learned new facts by working on the present text), with my own observations. I did this because I realized that the rhythm of our life prevents many of us from accessing the updates and revisions that have taken place in the field of historiography of the last decades. I also decided to avoid, as much as I could, the dithyrambic and patriotic key, which, willingly or not, we all had to adopt in the past, and which, unfortunately, has not yet disappeared.
I feel (it's a weird feeling coming from the years of communist festivities we lived through in the Romania of the 1980's) that since the beginning of 2018, the attitude and discourses I wanted to forget are growing ever stronger again. That is why I express my views for those in my generation to remember (in case they have forgotten!), and for the youth to learn about the dithyrambs that fell in waves over our consciousness until thirty years ago. As for myself, I am trying to stay away from these great but empty words.
I began to re-discover and really learn about the modern and contemporary Romanian history merely five years ago.
I was born, and I spent my childhood in the 1960's, times when the "war generations" (my parents and my grandparents) carried the mark of the Soviet terror -the Red Army troops had already withdrawn from Romania, but people had not forgotten yet. At home people listened to prohibited radio broadcasts (Europa Liberă/ Free Europe and Vocea Americii/ Voice of America), whispering about news from abroad; when I found a photo of Queen Elisabeth , the wife of King Carol I of Romania) among the family photos with farmers, teachers, priests and doctors, my grand-grandmother answered with a mysterious smile: "she is a relative of mine!" 1 . At school, the teachers accommodated themselves to the re-written history, some loathingly, others willingly, some even enthusiastically. This is how our minds and hearts were set up for forty years. It seemed nothing would change; our parents resigned themselves to the situation, we were living with the conviction of normality. The communist leaders decided for everyone else: to live, to work, to eat. The workers in factories produced things they knew nothing about and did not want to know what they were useful for. It was only in college that we began to hear some rumors from abroad. The wall that isolated us from the dissidents in our own country and from the diversity of other countries began to crack. The cracks became breaches until everything broke down. What happened thereafter? We don't really know, at least not yet. I will make in this respect an analogy with the biblical Exodus.
"When Pharaoh let the people go, God did not lead them on the road through the Philistine country, though that was shorter. For God said, ʻIf they face war, they might change their minds and return to Egypt.' So, God led the people around by the desert road toward the Red Sea." (Exodus 13:17-18) "The Israelites ate manna 2 forty years, until they came to a land that was settled; they ate manna until they reached the border of Canaan." (Exodus 16:35) A wise Jewish friend said about this biblical episode that Moses deliberately delayed forty years in the desert, so that the generations of slaves would disappear, and their place would be taken by young people born free. Are we living a similar story? Our children and our grandchildren will surely find out! I looked back at the last one hundred years, trying to get rid of prejudices and to integrate Romanian history into an international context. At the same time, I tried to keep in mind two main areas: the historical field and the history of Romanian musical life, even as I am aware I did not manage to achieve a satisfactory balance between these two spheres of interest 3 .
the Entente armies and after the changes in Russia, on 7th May 1918, Romanian Prime Minister Alexandru Marghiloman 7 signed in Bucharest the peace treaty with the Central Powers (Austro-Hungary and Germany). So, Romania left her initial allies with the hope of joining the winners, meantime fearing the Eastern threat -a behavior in the national interest, it is true, but disloyal to her first allies. The gesture was not forgotten by the Entente Powers and, regrettably, it will be repeated during World War II.
Since July 1918, the Entente Powers resumed the offensive, and the outcome of the war was permanently changed. In November, Austro-Hungary signed the armistice, then it was disintegrated. On November 28th, Bukovina joined Romania, and on December 1st Transylvania, Banat and Crişana did the same.
I also did not know that in Hungary, in March 1919, a Bolshevik government led by Béla Kun, who intended to resume control of Transylvania, was installed. In July, the Romanian army entered Budapest and overthrew the Bolshevik government. " [.. .] so, we prevented the emergence of communism in the center of Europe for the next twenty-some years. It is something to keep in mind, an achievement of Ionel Brătianu's government 8 ." 9 (Djuvara, 2015,p. 306 ) At the end of the war, an empire, Austro-Hungary, was completely dismantled and the other one, Russia, was transformed and partially divided. Despite its oscillating position during the four years of war, Romania won important territories inhabited mostly by Romanians. The courage of the army at Mărășești, Mărăști and Oituz 10 , as well as the desire of the people in the Kingdom (see footnote 6) to join those of Transylvania would not matter much, if history (or fate) had not given substantial help. Romania received even more than demanded at the beginning of the alliance treaty: Bessarabia, sacrificed in favor of Transylvania, came as a ʻbonusʼ following the radical changes in Russia.
"History decided entirely in favor of the Romanians after all, and this led Petre P. Carp, the conservative leader, to declare that Romania had so much 7 Alexandru Marghiloman (1854 Marghiloman ( -1925 luck that it no longer needed competent politicians to handle the fate of the country."
11 (Boia, 2014, p. 67 ) Following these crucial six years for Romania's territorial, ethnic, social and economic configuration (including the four years of war and the next two years of negotiations and peace treaties, until 1920), historians either emphasized facts, events, interpretations, or they deliberately ignored information considered inconsistent or politically incorrect; e.g. giving up Bessarabia during the first alliance negotiations is a piece of information the Romanian historians neglected to mention for years now.
"The Romanian reports on World War I are part of a mythology, which could be understandable, since they constitute the founding act of modern Romania. Today, Romania is in many respects the result of World War I (even if, nowadays, part of the inter-war territory was lost 12 )." 13 (Boia, 2014, p. 66 ) Among the myths created over the last hundred years, the historian Lucian Boia includes: a) the Romanians' ʻdream of centuriesʼ 14 on national unity and b) the majority position regarding the alliance with the Entente Powers (acc. to Boia, 2014, pp. 66-85) . It seems that none of these myths represent historical truth. Boia is right when he points out "the primary but generally neglected distinction between the real history and the particular (hi)stories; in other words, the difference between what really happened and what our reconstructions or representations reflect."
15 (Boia, 2016, Un joc…, p. 5 ). This means that sometimes unintentionally, but in most cases willingly, history was rebuilt or at least adapted, depending on the information available, but most frequently on the purpose it was intended to serve -in short, the history and the historians could be manipulators.
11 "Până la urmă, istoria a decis întru totul în favoarea românilor, ceea ce l-a făcut pe liderul conservator Petre P. Carp să afirme că România are atât de mult noroc, încât nici nu-i mai trebuie oameni politici competenți care să se ocupe de soarta țării." 12 Comparing the interwar Romanian territory to nowadays one, several parts are missing: Bessarabia, North-Bukovina and South-Dobrogea. 13 "Interpretarea românească a Primului Război Mondial se înscrie într-o întreagă mitologie. Nimic mai firesc, de altfel, de vreme ce aici se află actul fondator al României moderne. România, în configurația ei actuală, este creația Primului Război Mondial (chiar dacă s-a mai pierdut o parte din teritoriul interbelic al României Mari)." 14 The expression ʻdream of centuries' (vis de veacuri) is part of the wooden language of the nationalist propaganda, in Romania before and after 1989. It means, in short, that the inhabitants of the present territory of Romania wanted since millennia to join in a single statetheory which is historically untrue. 15 "distincția cu totul elementară, dar în genere neglijată, dintre Istorie și istorie, altfel spus, dintre ceea ce s-a petrecut cu adevărat și reconstrucțiile sau reprezentările noastre."
War and Music
The relationship between true history and its multitude of representations, (hi)stories, begins in the very first moment when an event is happening. The (hi)stories arise, multiply and propagate almost simultaneously to the event itself. For example, in wartime, news on the front is ʻprocessedʼ to keep public emotions calm and confident. So, despite the state of war, the longest front, which a badly equipped and trained army could hardly handle, on a reduced territory (Moldova only), in the city of Iasi overcrowded by authorities, embassies, refugees of all kinds, with Russia becoming more and more dangerous -despite of all these issues, young George Enescu (aged 36) obtained on-site mobilization of the members of the Bucharest Philharmonic Orchestra. He set up a ʻrefugee orchestraʼ completed by musicians of the Iași Conservatory and amateur players (acc. to Pascu, 1957, p. 30) . So, during the winter 1917-1918, a memorable season of 22 concerts, conducted mostly by Enescu, with an attractive repertoire, took place at the National Theatre of Iași. At the end of 1918, after the musicians of Bucharest went home, the people of Iași intended to keep the benefits of a professional musical ensemble to perform weekly concerts; so, a local orchestra, ʻGeorge Enescuʼ Symphonic Society was founded. Unfortunately, after a few years, due to some local intrigues, the activity of the Society was interrupted.
In 1919, the Conservatory of Cluj was founded, as a result of a long musical tradition in Transylvania; the composer Gheorghe Dima was the first director between 1919 -1925 (acc. to Cosma, V., 1999 . In the same year (1919) the National Theater and the Romanian Opera House were founded in Cluj.
A year later (1920) the Romanian Composers Society was inaugurated in Bucharest. "Having the approval of George Enescu, on November 2nd 1920, at 5 p.m., Ion Nonna Otescu and Constantin Brăiloiu invited to the director's office, the following composers 16 : Alfred Alessandrescu, Mihail Andricu, Constantin Brăiloiu, Nicolae Caravia, Alfonso Castaldi, Dimitrie Cuclin, George Enacovici, Victor Gheorghiu, Mihail Jora, Dumitru Georgescu-Kiriac, Filip Lazăr, Constantin Nottara, Ion Nonna Otescu, Ion Borgovan." (Cosma, O.L., 1995, p. 22) The Transylvanians Gheorghe Dima, Tiberiu Brediceanu and Ion Vidu joined the Bucharest musicians, and George Enescu agreed to become the first President of the Society.
In spite of the disastrous situation the country was going through during the war and immediately afterwards, until the signing of the peace treaty, the Romanian people found the power to continue their lives, to preserve their hopes. After the war, there were more and more initiatives to build a common sphere of life for Romanians from all over the new territory, at least in terms of spirituality, language, culture and artistic life. (Boia, 2012, pp. 92-97; Boia, 2014, pp. 7-10 (chronology), pp. 66-85; Djuvara, 2015, pp. 295-308; Bărbulescu et al., 2014, pp. 341-346) 3. The Interwar Period and World War II, 1920-1945
Main historical events during

Real History and many other (hi)stories
At the end of World War I, the territorial desires of the Romanians were more than fulfilled. I emphasized ʻmore thanʼ, because a territory annexed a year before the war (in 1913) sparked (and still produces) controversy among historians, ideologists and politicians -this is Southern Dobrogea 18 . Following the last Balkan war against the Bulgarians (1913) , "the peace treaty was signed in Bucharest, by the Prime-Minister Titu Maiorescu. There was a time when Romanian leaders thought the country was an important power in the area, playing the role of referee in the Balkans. [...] I think it was bad in 1913, when we asked for a part of Bulgarian territory in Dobrogea, instead of just restraining them to obtain hegemony in the Balkans, especially since in Dobrogea neither Bulgarians nor Romanians were the majority, but the Turks and Tartars." 19 (Djuvara, 2015, pp. 290-291) That is why this issue is bypassed or minimized in the Romanian historical exposures and comments.
Likewise, Romania received Bessarabia, without claiming it, sacrificing it in favor of Transylvania.
After the end of all peace negotiations (1918) (1919) (1920) , Romania was facing a big challenge: a territory more than double, a population two and a half times larger and, most difficult to manage: over a quarter of these inhabitants were different ethnic groups. The difficulty was not only in the number of minorities, but especially in the great differences of civilization and integration among these groups, between them and the Romanians, and even among Romanians in the various provinces. (Boia, 2015, pp. 76-77, 79) .
In 1930 a complex census took place, from which we could draw a picture of Great Romania as follows: -20% urban population, 80% rural population; -43% illiterates; of the remaining 57%, the majority (85.1%) had not exceeded primary school, meaning they hardly knew reading & writing; -the highest birth rate in Europe, but also -the highest mortality in Europe, and the highest child mortality in Europe! (Boia, 2012, pp. 97, 102-103) (Boia, 2015, pp. 58-65). Hence, the goal pursued by the governors in ʻGreat Romania' during the interwar period was the achievement of the national, unitary and centralized state. According to this, economic reforms and industrialization, Romanian administration, education and culture, discouraging regionalization and region autonomy initiatives were initiated. Romanian politics became an original mix of authoritarianism and democracy.
Soon, too soon if we are considering the fulfillment of the ʻdream of centuriesʼ (see footnote 14 and Boia, 2014, pp. 66-85) , the first unfortunate consequences of the centralizing authoritarianism arose. I'll just enclose here two examples. The first one:
In 1924, a group of deputies and senators from Bessarabia signed a very tough memoir on "a government [decided by the politicians of the Kingdom] not very competent and quite abusive. Bessarabia was treated with an irritating disregard, for the province is actually on the lowest social and cultural level among all the provinces of Romania" 23 (Boia, 2015, p. 80 ). The second example: The Memorandum of the Romanians in Transylvania presented to HM King Carol II, on December 15th, 1938. The second part of this document criticizes the way in which Transylvania was dealt with in an excessively centralized Romania: the methods of unscrupulous exploitation, the endless rush for enrichment of the central administration, together with immorality and defiant corruption -all these have hurt the province's public feelings, people who so far had a profound morality 24 (Boia 2015, pp. 81-82) 25 . Towards the end of the period, in Europe, extremism and fanatic trends were growing up; under these circumstances, the Romanian nationalism gradually turned into extremism.
Romanian Culture -Growth and Decline between 1920-1945
Information, statistics, and judgments are essential in the sphere of history, but they are not enough. All the details color and animate the history panel. The researchers agreed that the interwar period reached a peak in Romanian cultural and artistic life. A decadent and controversial political configuration contrasted with one of the most fruitful ages of Romanian culture; it's enough to mention the writers and philosophers Liviu Rebreanu and Lucian Blaga, Mircea Eliade and Emil Cioran, the sculptor Constantin Brâncuşi, and the musicians George Enescu, Mihail Jora and Dinu Lipatti. New institutions were founded; the activity of the existing ones opened more than ever to the Western European culture.
"The Romanian Opera Company was known since 1885, but the Romanian Opera House of Bucharest as an institution financed by the state, was founded in 1921. The inauguration performance was conducted by Enescu, with Wagner's Lohengrin."
26 (Opera Națională București) On 1st November 1928 the first broadcast of the Romanian radio broadcasting company was on-air. Then, the Romanians could hear for the first time the words ʻHere Radio Bucharest!ʼ According to his mission as a promoter of culture, the conductor and composer Mihail Jora set up the Romanian Radio Orchestra.
Radio Moldova from Iași, founded on 2nd November 1941 was the only territorial radio channel that functioned during the Antonescu regime, serving the anti-Soviet propaganda. It was dissolved on April 19th, 1945, according to the armistice agreement with the USSR (official website Radio Romania).
In March 1945, Professor Radu Constatinescu, the first director of Iași Philharmonic Orchestra (being at that time in Făget-Lugoj, Western Romania, because of the war), wrote in the Philharmonic Book of Honor 27 : "In the autumn of 1942, we entered the first formal season of the State Philharmonic Orchestra; in the season 1942-1943, we organized 40 concerts, the first being conducted by maestro George Enescu; he stayed in Iași a whole week to prepare the official inauguration of the orchestra" 28 (Chelaru, 2009, p. 29) . The events of the interwar period are the result of a society full of contrasts of all kinds. This period of construction and re-construction, of cultural and educational growth, was too short when compared to the many problems emerging as a result of the territorial enlargement. History has certainly proved that the Romanian state was not prepared to solve such a challenge in just fifteen years or so. 3.3. Interwar Period and World War II. Short Chronology -Romanian territory: 295,000 km 2 ; 18 million people, of which nearly 30% were ethnic minorities. -Reforms, industrialization, culture, but also -Unethical policy; mixture of authoritarianism and democracy -Romania was a rural country -43% illiterates -8,6% high school graduates! -First place in Europe in births, but also in mortality and especially in child mortality! -Nationalism gradually transformed into extremism -in a similar European context. Hitchins et al., 2014, pp. 376-392; Boia, 2012 , pp. 97-105, Boia, 2015 
Short chronology of World War II
The Soviets and the Romanians, 1946-1964
Was it or Was it not Occupation?
During the interwar period much has been done concerning the cultural and educational issues, but there was much more to be done. The bad habits in human relationships, the Orthodox tradition resistant to radical changes and more attached to the Orthodox East than to the Catholic-Protestant West, the changeable position (again!) of the Romanian political and military leaders in the alliances during the six years of the war (1939) (1940) (1941) (1942) (1943) (1944) (1945) - [after 1989 ] it was more difficult to break with communism than in any other country. -At the beginning , Romanian communism was virulently antinational; then it ended by becoming ultranationalist. -In Romania, ʻdynasticʼ communism, nonexistent in Europe, was invented.
-The society that offered too little opposition to the communist regime (except for the USSR) stood up against Ceaușescu with a bloody revolution. -The most violent anti-communist revolution was followed by the slowest and most incomplete disconnection from communism." (acc. to Boia, 2016, Strania istorie..., pp. 7-8) We learned quite vaguely at school (in the 1970s) about what Romania looked like during the period of Soviet occupation. It was not advisable to talk (especially to teenage students) about political arrests and the Pitești experiment 34 , about deportations, forced collectivization 35 , and even less about Russian soldiers, politicians and ideologues present for years on Romanian territory.
36 Nowadays, the curriculum of the last two years of high school includes references to these awkward issues (Fig. 3) . It is a gain, if we consider the references added to the program. How much of this program is really studied, and especially how it is assimilated by the students and even by their teachers -that's another issue!
Towards the monolith regime (1944-1947)
Projects for the country: The return to the interwar democracy; Imposing the Soviet pattern; Internal ideology and policy; Signing the peace treaty and its consequences 2. Romania -Popular Republic (1948) (1949) (1950) (1951) (1952) (1953) (1954) (1955) (1956) (1957) (1958) (1959) (1960) (1961) (1962) (1963) (1964) (1965) Stalin's political pattern; Changing the principle of ownership; Centralizing the economy; Proletariat dictatorship; Anti-communist resistance and repression; Romania in the communist bloc and openings to the free world 34 Pitești experiment: the largest and most intensive brainwashing torture program in the Eastern Bloc. The experiment's goal was for prisoners to discard past political and religious convictions, and, eventually, to alter their personalities to the point of absolute obedience. Alexander Solzhenitsyn called it "the most terrible act of barbarism in the contemporary world." (Rusan, Ierunca) 35 Collectivization: policy adopted by the Soviet government, pursued most intensively between 1929 and 1933, to transform traditional agriculture in the Soviet Union and to reduce the economic power of the kulaks (prosperous peasants). Under collectivization the peasantry were forced to give up their individual farms and join large collective farms (kolkhozy).
(Encyclopaedia Britannica). That was the pattern followed by the Romanian communist leaders between 1949-1962, in 
Reformation and Uniformity in the Romanian culture under Soviet influence
We return now at Romanian musical life. After World War II, many artistic institutions with permanent activity were founded: Philharmonics in Brașov, Craiova, Arad, Oradea, Sibiu, Cluj, Bacău; Opera companies in Timișoara and Iași (among others); Radio Cluj, also the main schools of music. In September 1958, the first edition of the George Enescu International Festival of Bucharest took place. In Romania of the first two decades after the war, the Bucharest festival was the only opened door to the international musical scene; of course, propaganda was more present than ever, e.g. Agerpres news of September 1964: Some sad events happened as well: George Enescu passed away in Paris on the night of 4th to 5th May 1955. His grave is now in the Père-Lachaise cemetery. In the spring of 1955, after the composer suffered his second stroke, his wife, Maria Cantacuzino-Enescu, moved him to the Atala Hotel, next to Champs-Elysée (10, rue Chateaubriand). Ilie Kogălniceanu (son of one of the composer's students and a very close friend) mentioned in his memories that the reason for moving the musician from Rue de Clichy during the last weeks of his life, was the better comfort and care with which the patient was surrounded by the Atala Hotel staff. The hotel belonged to a Romanian owner and Enescu was hosted free of charge. Immediately after the musician died, employees of the Romanian Embassy in Paris asked for the body to bring it to Romania, pretending to be ʻnational property'. Yet, French police got involved, and the funeral took place at the Romanian Orthodox Church in Paris, on 8th May 1955 (Kogălniceanu, 1996, pp. 90-91) . The musician was buried to Père-Lachaise Cemetery in Paris. It seems that the composer's wife family showed indifference, even hostility, during his life as well as after his death. Constantin (Bâzu) Cantacuzino and Alice Cantacuzino (Maria Enescu's children from her first marriage) openly rejected the relationship with George Enescu; and irony of fate, "Oana Orlea [Maria Ioana Cantacuzino], a writer living in Paris, Maria Enescu's granddaughter (the daughter of Bâzu Cantacuzino) inherited the composer's copyrights!" (Chelaru, Aventura…, 2015) Another sad event was the closing, between 1950-1960, of the Iași Conservatory of Music. After the change of regime, many teachers were no longer politically acceptable, and they were abusively replaced by others, with a ʻhealthier biographyʼ; the communist unions sent lists of workers in order to include them as students with minimal requirements (acc. to Pascu, 2015, p. 105) . Thus, a large group of fake-intellectuals began to grow. In a radio broadcasting series about the musical history of Iași, Professor George Pascu 38 mentioned (in May 1986), regarding this painful event:
"The main reason of this closing was the Soviet pattern. They claimed that there were too many art institutions in the Romanian People's Republic [...] The Conservatory of Cluj was not closed because of the Hungarian minority." 39 (Pascu, 2015, p. 109) We can imagine the despair of the musicians of Iaşi after this event, which interrupted a centennial continuity. History proved that it is much easier to destroy than to build! The Conservatory reopened ten years later (in 1960), but until the end of their lives, the teachers who had experienced the tragic event kept alive the memory of that moment: Achim Stoia, George Pascu, Alexandru Garabet, Lucia Burada, Constantin Constantinescu, Florica Nițulescu, Ella Urmă, Leonid Popovici and many others! (acc. to Chelaru, 2015, Aventura…, p. 37) In 1954-1963, the composer and Professor Mihail Andricu, among other intellectuals and artists, was investigated and persecuted for his contacts with 38 George Pascu, 1912 Pascu, -1996 : Professor of the history of music at Iași Conservatory, musicologist, director and music secretary of Iași Philharmonic, performer of musical conferences. (Cozmei, 2010, pp. 327-332) 39 "Argumentul principal al întreruperii a fost modelul sovietic. S-a argumentat că în Republica Populară Română sunt prea multe instituții de învățământ cu profil de artă [...]; Nu s-a putut desființa și cel de la Cluj pentru că exista o minoritate maghiară." 40 The Conservatory of Iasi has been founded by Prince Alexandru Ioan Cuza, in 1860.
Western Europe. The communist Securitate 41 kept detailed tracking files (Fig.  7) . Just as in the Soviet Union of the time, in Romania, these intellectuals were framed in trials and meetings in which they were publicly accused, threatened, and humiliated.
State Archives/ State Security Council/ Secret/ Note concerning so called Andricu Mihai/ On January 22nd, 1954, the authorities of the former Directorate II opened the information action file against so-called: [...] Following the fact that he attended the French Institute of Higher Education in Romania disbanded in 1948 on espionage grounds, and because he was referred to as a frequent visitor of the French Legation in Bucharest, he was reported as suspect of spy activity. From the informative materials, it was clear that ANDRICU MIHAIL made contacts with the French diplomats TADDEI GABRIEL, FRANCFORT PIERRE, DU BOISBERRRANGER JEAN, DECIRY JEAN and others, spying on the territory of the SOCIALIST REPUBLIC OF ROMANIA, meeting with them at the headquarters of the Legation, at his home and in public places. Andricu Mihail a întreținut mai multe legături cu unii membri din corpul diplomatic al legațiilor: Angliei, Statelor Unite ale Americii, Elveției, Greciei și Turciei. Prin intermediul unor diplomați și în special cei francezi, Andricu Mihail a expediat din țară scrisori adresate unor cunoscuți din Franța și a primit înregistrări muzicale pe discuri precum și unele publicații nedestinate difuzării în țară.
Ceaușescu and "The Golden Age" in Romania, 1964-1990
What happened next? We usually think we know what we are talking about. Everybody who lived in Romania during those times perceived them in his or her own way, better or worse. Besides, everyone considers his own vision as the genuine one for the entire Romanian society of the past 25 years. Do you know the story of The Blind Men and the Elephant?
A group of blind men heard that a strange animal, called an elephant, had been brought to the town, but none of them were aware of its shape and form. Out of curiosity, they said: ʻWe must inspect and know it by touch, of which we are capableʼ. So, they sought it out, and when they found it they groped about it. In the case of the first person, whose hand landed on the trunk, said ʻThis being is like a thick snakeʼ. For another one whose hand reached its ear, it seemed like a kind of fan. As for another person, whose hand was upon its leg, said the elephant is a pillar like a tree-trunk. The blind man who placed his hand upon its side said ʻelephant is a wallʼ. Another who felt its tail, described it as a rope. The last felt its tusk, stating the elephant is that which is hard, smooth and like a spear. (https://www.jainworld.com/literature/story25.htm ) Indeed, we were blind for over 25 years, all of us, or almostunfortunately many of us have remained like this till today! So, good and evil coexisted for a while, in a bearable manner. After 1975, Ceaușescu came up with the idea of making ʻthe citizen of communist pattern' at all costs: the borders were closed, any foreign channels of cultural communication were closed as well.
Step by step, evil began to spread and to suffocate goodwill. When the effects of food rationing occurred in shops and kitchens, when basic food had to be bought with a ration card, when cold and darkness marked people daily existence -when all these became generalized (not upon the Romanian nomenclature 43 , of course!), then the Discontent started to overcome the Fear of persecution. Speaking of good and evil…
Choral Repertoire -Glory and Decline
One of the most popular forms of musical art, the choral song, followed, as expected, the path of compromising, adapted to the communist ideology. The apparent ideological relaxation of the 1970s disappeared, and mass culture was enforced more and more. Who could better support this stipulation than the choir, with hymns and odes first dedicated to the homeland and to the communist party, then to ʻthe most beloved son of the Romanian peopleʼ 44 ? The choir offered a type of artistic expression much more accessible to the ideologues -the choir had the Word! From now on, choirs and choral music formed a shield to protect genuine art and artists from censorship, changes or even brutal elimination. This situation raised many obstacles in the relationship between the choral art of value and its potential auditors (acc. to Chelaru, 2015, Corul filarmonic ieșean…, p. 36) . It is perhaps one of the causes of the obvious regression of this musical genre during the last decades in Romania.
However, beside the hymns dedicated to ʻThe Homeland, the [communist] Party and the beloved Son [Ceaușescu]', in the academic institutes of the country a discrete movement occurred, growing by launching genuine art, which soon reached beyond Romanian borders. One of the first initiatives was already taken in the mid-1950s, at Cluj Conservatory: the chamber choir Cappella Transylvanica founded by the composer and conductor Dorin Pop.
In 1963 the chamber choir Madrigal was settled at Bucharest Conservatory. Soon, this choir had a spectacular career, crossing over boundaries one way or another, and becoming in many respects better known abroad than inside the country. Marin Constantin and the Madrigal were not only a well-known conductor and a choir, they were initiators of a special type of musical performance. The effects soon emerged: in 1967, a former Madrigal singer, the composer Sabin Păutza, founded the chamber choir Animosi at the Iași Conservatory. This ensemble of students performed only for ten years, but the Madrigal-like artistic mark produced notable effects among the musicians and music lovers of Iași.
In 1972, the chamber choir Prelude (led by Voicu Enăchescu) began its artistic career in Bucharest. In 1976, Professor Nicolae Gâscă founded in Iași the choir Cantores amicitiae… and so on. An indisputable contribution to the disappearance of prejudice against the ʻmassʼ choral genre between 1974-1993 was due to the Song Group founded by Ioan Luchian Mihalea. "At that time, they were a colored and animated ʻislandʼ in a gray reality. They did not play patriotic songs, did not wear black suits and long black dresses, did not stand stock-still on the stage -something that was never seen before; a group of joyful young people who sang and danced, dressed in modern vibrant colors, living music and singing with obvious pleasure." (Agerpres, November 28th, 2013, Cultură) 44 … as the communist propaganda called on Ceaușescu, after 1974.
Festivals and Festivities
 The oldest musical festival, after George Enescu, was Toamna muzicală clujeană/ Musical Autumn in Cluj, founded in 1965, which continues until nowadays (almost miraculously). The festival offers a comprehensive repertoire, from symphonic and chamber music, to opera, musical and jazz.
In the 1970's, important initiatives took place, which marked many generations of artists and music lovers, till today, such as: Following similar Western events, the musicologist Mihail Cozmei, together with the rector Achim Stoia and the composer Vasile Spătărelu initiated a series of concerts and recitals, masterclasses of composition and performing arts, symposiums and debates, all these representing the students' practical summer activities organized by Iași Conservatory. This festival was a result of a fruitful tradition made by the concerts organized in Piatra Neamț one year earlier (1971) by Iași Philharmonic orchestra and the conductor Ion Baciu. The Musical Vacations were enthusiastically received by the music lovers and surprisingly, systematically and substantially supported by the city of Piatra Neamț officials. "Initially limited to the participation of Iași Conservatory and Philharmonic, the summer festival of Piatra Neamţ was soon expanded by the attendance of the students and the professors of Bucharest and Cluj Conservatories."
45 (Cozmei, 2010, p. 193 ) It was the only initiative of the kind during the communist period in Romania, of high professional level, with brilliant professors, which lasted 30 editions. According to a relative relaxation of the propaganda and censorship of the time, the coordinators from Iasi and Neamț allowed enough deviations from the official cultural framework. Thus, concerts at the Putna Monastery (performed by Animosi Choir), Byzantine music masterclasses (lead by Professor Gheorghe Ciobanu), lectures on the style of the Western avant-garde music (with the composers Ștefan Niculescu, Anatol Vieru, Aurel Stroe) were able to take place.  1973, May 9-16, Iași. Romanian Music Festival, 1st edition.
"Beyond the policy-oriented framework -mandatory but only formally applied by the organizers -the Festival of Iasi achieved in its first ten editions (1973) (1974) (1975) (1976) (1977) (1978) (1979) (1980) (1981) (1982) (1983) (1984) (1985) (1986) (1987) (1988) at least two remarkable goals: it was (still is) the only one entirely 45 "Limitată inițial la participarea Conservatorului de Muzică George Enescu și a formațiilor Filarmonicii Moldova, activitatea muzicală estivală la Piatra Neamț s-a extins prin prezența studenților și cadrelor didactice de la Conservatoarele din București și Cluj-Napoca." dedicated to Romanian music; it educated, for 15 years, the people of Iași about Romanian music -chamber and symphonic repertoire, opera, traditional and contemporary genres." 46 (Chelaru, 2009 , p. 171)  1974 In the early 1970's, the first three editions of the National Jazz Festival took place in Ploiești. For reasons of ʻideological pollutionʼ 47 , in 1974, the Festival was forced to move to Sibiu. In Sibiu, the festival received respect and support, even from the communist officials. The organizers were Jazz Club Sibiu, the most powerful jazz club in Romania at the time." (sibiujazz.ro)  1976 -1989 "This festival meant an ensemble of cultural performances during the communist regime, which took place between 1976-1989. The festival gala took place every two years and all cultural, professional or amateur institutions in the country were forced to participate if they wanted to survive professionally. In music, the repertoire was exclusively Romanian." (Chelaru, 2013, p. 7) Everyone performed everything, for everybody -that was a national duty! Several juries were appointed to nominate winners for each stage (by city, by county and as national winners), pursuing two main criteria: firstly p.c.r. 48 and secondly the artistic value. Depending on these two criteria (especially on the first one!) everyone who wanted to have a chance in the national cultural life had to get a title of laureate at the festival. After the adoption of the law concerning self-financing by artistic institutions (1984) , being a winner at this festival meant receiving financial support. In this general cultural madness, those who proved self-respect as genuine artists found the way to circumvent the law or at least to minimize the compromises they had to make. For instance, Ion Baciu, the mentor of the modern symphonic orchestra of Iași between 1965 Iași between -1980 (1983), the dispositions of the decree were implemented in the Romanian performing-arts institutions. It was the beginning of a period of humiliation, failures, and interdictions that those who lived at the time will never forget. Among the causes of this situation were the ignorance of the leaders, their reserve (fear, even hate) towards culture, intellectuals and genuine art. The portrait of ʻthe new Romanian citizen' imagined by Ceaușescu was: a steel worker in a factory who is at the same time a virtuoso performer of musical folklore and an absolute winner in the national sports competitions! The pattern was to become mandatory for all the inhabitants of the Communist state. We now know, after almost 30 years, that things did not change in substance, but only formally. The historian Lucian Boia repeatedly made a suggestive radiography of the Romanian people and post-communist Romania 50 . He pleads that we are descending from communism incomparably more than from the Dacians and the Romans. Even with the interwar period we do not have much in common nowadays, though we like to invoke it so much, as if the communist era had not existed in Romania! The truth is, remarks Boia, that communism destroyed a lot in this country, especially the people's conscience. After thirty years (since 1990) we are still obsessed by some monsters born or/and grown in the forty years of communism: the fear of hunger, the fear of the unknown, the pleasure of not working (sometimes gaining unfair benefits), the dramatization of the relationship with foreigners, ʻfrom servility to arrogance' (acc. to Boia, 2016, Strania istorie…, pp. 201, 209) . Worse is the fact that the generations of the ʻExodus' from Communism prove the tendency to transfer these moods and ideas to the new generations (born after the 1990s), and sometimes they even succeed.
First, we fed and satisfied our frustrations
Everything that before 1989 was not allowed to think, to talk, to do, after 1990 became obsessively public -especially vulgar language, gross jokes, nasty sketches and caricatures about the Ceaușescu couple. Popular energy aimed towards formal revenge, instead of substantially changing life and attitudes. We took revenge upon the alphabet (certain lawful changes were imposed on the Romanian orthography, e.g. replacing the character ʻî' by ʻâ' and the wort sînt (I am, they are) by sunt!); we avenged ourselves on the irrigation pipes in the fields, on the collective farm buildings, on the communist 49 Târgoviște: town situated on the right bank of the Ialomiţa River, North-West of Bucharest 50 See all titles of the books by Lucian Boia in References party card, on our former masters, and so on. Quantity and change at all costs became obsessions, ignoring quality and efficiency. Quality and efficiency? For the moment, it was no time for these; they were postponed so long that people almost forgot about them. All over the country, people were busy building churches, villas, establishing universities, philharmonics, pharmacies, festivals, television stations. Meantime, we did not get rid of the fear of hunger and of coldness, so we keep loading our storerooms with food and we also are protecting ourselves of ʻcurent' -the Romanian word for cool draft.
51
Nobody had any idea of what marketing, management or medium and long-term strategies were, so, everything was done wrongheadedly, unprofessionally: residence-neighborhoods were built without sewerage and electricity grids, foreign companies without highway access etc. etc.
And speaking of music, how good would it be, for example, if, in musicological and Byzantinological researches institutes, unrestricted from now on by the communist propaganda, the early musical history on Romanian territory would be expanded and profoundly studied. This ancient music could be recovered after decades of prohibition, using the genuine researchers, very few of them still active, who in the meantime are dying one by one. Nowadays the patrimony of precious documents of the Romanian orthodox music is not entirely known yet and even less protected and studied.
Ourselves and the Others
Western Europe? It was and still is a desire for the Romanian peopleactually, for most of them, to be precise. At the same time, for the generations educated in communism, nationalist beliefs are as strong as the European mirage. People are both frustrated and presumptuous -for instance, Simona Halep's victories 52 are considered as everybody's achievements; the failures are only hers, and people show her this in the nastiest ways.
Right after 1990s, Western Europe showed great curiosity towards Romanians, due to their suffering in the communist era. Concerts abroad were watched by a large audience, and, little by little, the curiosity turned into admiration. Successes were remarkable, the managers -satisfied, and the contracts came one after the other. No matter how idyllic we try to present the value of the Philharmonic musicians, the reality of the consumer society demonstrates that advertising sometimes means more than the artistic value 51 from draft = a current of air in a closed-in space (Merriam-Webster). In Romania, when usually people stay in a room, bus, tram, or other closed spaces of the kind, if somebody opens a window or a door to get fresh air, immediately somebody else says: ʻclose it, I feel the cool draft!' 52 Simona Halep, b. 1991 , is a Romanian professional tennis player, on June 11th, 2018, current ranking No. 1 itself. (acc. to Chelaru, 2009, pp. 166-167) . I remember that a young foreign conductor who came to Iasi for a concert just after 1990's, seeing our enthusiasm and confidence in the international career of the Iasi Philharmonic orchestra, replied: "Enjoy your tours abroad now; the time will come when Western audience will have had enough of communist Romania, the one impenetrable and oppressed by Ceaușescu the dictator. As a result, you will not be invited so often, maybe you will not be invited at all." That's how it was. After 2000, the concert tours diminished, and soon conditions tightened so much that the tours were no longer profitable either artistically and financially.
The post-December history of Romania includes, among others, two main events: the membership in NATO (April 2004) 53 and joining the EU (January 2007). The EU membership imposed specific legislative, economic, social and political terms. These two events initially met with the approval of most of the population; in 2005, for example, 64% of Romanians were pro-Europeans. However, little by little, their number began to decline -recent research shows 47% pro-Europeans in Romania (www.hotnews.ro, 19.12.2017) Why this decrease? I would submit two explanations: a) a significant part of the Romanian political class dishes out actively Eurosceptic propaganda; b) a large part of the Romanian population has different expectations from the EU. 
The Obsession of Festivity
The year 2018 brought in Romania a flood of festivals and festivities dedicated to the so called Centenarul Marii Uniri/ ʻCentenary of the Great Unionʼ. It is barely ending a festive action, and another one begins. At the end of 2017, the former Culture Minister announced over two thousand festive projects for this year. Meanwhile, the minister has been replaced, and the next one made a first decision to clarify the situation: he decided to continue the celebration of the centenary by 2023! I do not want to be sarcastic. There are festivals in Romania nowadays that confirm our European status: George Enescu International Festival (Bucharest), TIFF (Transylvania International Film Festival, Cluj) , Untold Festival (Cluj); also, Cluj Musical Autumn, Romanian Music Festival (Iași), New Music International Week (Bucharest) and so on. All these keep an informed audience and create a good European cultural area.
Lucian Boia: "Romania succeeded in its national goal. Two hundred years ago, or even less, Romania did not truly exist, and nothing seemed to announce a change in this situation. What really did matter was the Romanian people's belief in the national ideal. Any favorable circumstances could be useless without the people's willingness for change.
The question is, what did we do with the projects aimed to the future? The successes are not so obvious. We are a country well settled from the national point of view, a country that represents in its dimensions something in the EU, but on other levels there are many failures, and Romania is at the bottom of the European rankings." (Cincea, 2018) 6.1. Historical Events -1990 . The Radio Studios in Cluj and Iași are re-opened. Several mass-media private channels (Radio and TV) was founded. 
Epilogue
We used to celebrate (and we still do) historical events with flowers, panels, speeches, statues, monuments and more like these. In most of the cases, people do not even know the significance of the celebrated event; if they know something about it, they are not excited; if they both know something about it and are excited, at the end the lights are turned off and people go home, forgetting or ignoring everything they participated in. Even worse is that these festivities involve considerable costs. In such cases as these, almost everybody -organizers and audience -are facing the past through the present, ignoring the future. And yet, there are some exceptions where the past is used for the benefit of the future. I include below a case illustrating this point.
In 2012, the pianist Raluca Știrbăț, born in Iași and settled in Vienna, launched a campaign for the inclusion of the Cosmovici-Enescu cottage of the Mihăileni village, Botoşani County (the house of the composer's grandparents) in the Romanian patrimony of historical and cultural monuments; since the condition of the building was desperate, she also revealed her intention to proceed with its renovation. In 2015, the violinist Alexandru Tomescu joined Raluca Știrbăț in this initiative. In the summer of 2016, the house was rebuilt. The Foundation Pro Patrimonio involved in the restauration project, published in 2016 the following news: "Throughout the winter, carpentry work has been done in a traditional workshop in a neighboring village. Beginning with April, the masonry builders restarted work on finalizing the exterior drain and they reconstructed the interior stoves. At the same time, the Luchian house, located on the left of the Enescu cottage, and owned by the Remember Enescu Foundation (whose founder is Mr. Alexandru Tomescu, virtuoso violinist and member in PP's board) began being restored under PP's coordination. Together with Enescu house, the building will function as The International George Enescu Music and Arts Academy headquarters. Luchian house was consolidated and hygienized. At present we are installing a kitchen and two toilets, so that in June the house will be able to host volunteers that will participate at the second ʻclacaʼ 59 for rebuilding Casa Enescu's walls, which will happen around the 10th of July." (www.propatrimonio.org) Still, there is much more to be done, inside furniture, the yard and the garden around, etc. In the summer of 2016 the artistic-educational events of the Summer Academy of Music and Visual Arts started in Mihăileni.
At the beginning of this year (2018) I sent to Alexandru Tomescu a few questions regarding this project without the state involvement. He promptly replied as following: Question: When and where did the master courses take place? How long? Where did the teachers and the students live? Answer: The Enescu Experience master courses took place in July 2016 and 2017, for one week. Romanian and foreign children and teenagers did participate -about 50 active students, and 50 more assistant students. There were violin courses (performed by Alexandru Tomescu and Mihaela Tomescu), viola courses (Cristian Andris), cultural marketing (Anca Gheorghe), study of the musical score (Tiberiu Soare), architecture (Tudor Patapievici). The students were accommodated in a guest house of Mihăileni (the costs being supported by Remember Enescu Foundation) and the teachers in another guest house from Vârful Câmpului village (20 km from Mihăileni). Q: Where did the final concert take place? What repertoire?
A: In 2016, the master courses final concert took place in the open air, in front of George Enescu's house; in 2017 it was organized in the Cultural House of Mihăileni. The repertoire included music by Enescu and other famous composers. Lia Rusu, one of the students, made a musical adaptation for strings ensemble at Enescu's Balada for violin, so everybody was able to perform at the end. Q: What about the audience? A: A lot of enthusiastic people were there -from Mihăileni and the neighboring villages, children and their parents, music lovers from Suceava, Botoșani, even from Iași and the local press. Q: How the local/county/national authorities were involved? A: We have a good partnership with the mayor of Mihăileni. The Architects Order -Department of Botoșani participated a great deal by the rebuilding plans of the house and they still help us much with the restauration of the furniture inside. Q: As I understand, a neighbor property was bought to create the necessary annexes for the academy...? A: The Remember Enescu Foundation bought the neighbor house (Luchian house), which is larger than the cottage, thus making possible to create a small concert hall, a recordings studio etc. According to these projects, we are still looking to financial sources. Q: What now, concerning the restoration? A: The building is almost ready; this spring, it should be whitewashed, then the furniture will be brought from Botoșani. As I understand, Raluca Știrbăț already received a concert piano, donated in Vienna, which will be transported to Mihăileni. Q: What's next about master-courses? A: The courses will carry on -this year (2018) in the second half of July. In September 2017, we organized in Mihăileni the first painting camp for the children of the village. It was a huge success -about 20 children participated, finalizing over 50 works: watercolors and acrylics -under the guidance of the painter Marcel Lupse. The exhibition opening took place right there, on the walls of Enescu's house; the paintings will also be exhibited in Bucharest, within exquisite galleries. In 2018 we intend to organize in Mihăileni a theater workshop for young people, as well as an international lutherie camp.
I shall keep you informed with the news regarding this project. Thank you for your interest towards this! Alexandru Tomescu March 13th, 2018
The architect Șerban Sturdza, President of the Romanian Architects Order, one of the main project coordinators, mentioned in October 2016: an amount of €26,500 was spent till now; about €5,000-6,000 for the floors and outside finishing are needed, and more for the yard, the garden and the fence. The genuine structure of the house was entirely preserved. The monument is at present saved -it's the house of the composer's mother, built by his grandparents (the Orthodox priest Ioan Cosmovici and his wife, Zenovia) between 1775-1830, as a result of the vernacular architecture at the beginning of 19th century. Here, the teenager George Enescu spent his vacations, then he regularly came to rest and to compose, till 1946, when he decided to settle down in Paris for good. 
Conclusions
In this study, I chose to conjugate the verb to do in the past (last one hundred years), in the present, and in the future tense. Therefore…
What was done? Much has been done, but not all, not enough. The closer we are to the present time, the more subjectiveness and passions are growing. Yet, we never can say we know enough about what we call ʻreal history', the same as about the (hi)stories of the last Romanian 100 years.
What are we doing? Unfortunately, especially in education much remains to be done; in the last thirty years there is not a clear, encouraging and constant trend of educational improvement.
Talking to Lucian Boia, the philosopher Gabriel Liiceanu remarked (in a TV show on February 9th, 2014) that historians are trying to get closer to the truth, no matter how inconvenient it sometimes may be. Thus, they demolish myths which generations are fond of, and through which concepts like nation or homeland make sense. According to this, what would be preferable: to keep alive the historical myths or to choose the awkward truths -thus generating doubts, anxieties and rejections? In his reply, Lucian Boia does not offer a unique solution, that is why I express my own opinion here. First, I think we must select and ameliorate the myths of history, using proven truths. That would not diminish the value of the myths but would keep the balance between fiction and reality. Certain nationalistic and xenophobic excesses could thus be prevented.
If, for instance, Prince Stefan the Great of Moldavia had not have been sanctified 60 , would his importance in Romanian history and culture have lost anything? Certainly not! I could even say on the contrary, many people considered his sanctification as an inappropriate gesture, which darkens his human profile. Mainly the relationship between his remarkable cleverness on one hand and his human sins on the other hand shows the exceptional value of his personality. It is worthwhile to compare Prince Stefan of Moldavia (1438 Moldavia ( ?-1504 with his younger contemporary, King Henry VIII of England (1491-1547), despite the geographic, religious, and cultural differences that separated them.
Historical information shows that their temperaments were comparable: both choleric-sanguine, known for their lustful habits: Stefan with his mistresses, Henry with his six wives. Both had (relatively) long ruling periods (considering the times) -Stefan 47 years and Henry 38 years -marked by violence, at the same time notable for an economic, religious, and especially cultural rise in their countries. The two of them had the courage to resist against the foreign powers deemed indestructible and indisputable: Stefan against Mehmed II The Conqueror, who was at that time at his power's zenith; in his turn, Henry disavowed the Pope's authority and founded the Church of England. Henry Tudor was an educated king, arts' protector, an artist himself, a true Renaissance figure. Stefan built churches, founded monasteries which, beyond their religious reason for existence, marked a period of cultural flourishing in the history of the medieval Moldavia.
Well, English people did not think, not a bit, to sanctify King Henry -on the contrary, they did it to one of his most severe opponents, the Catholic theologian Thomas More, his former Lord Chancellor.
There are many other disputable myths in Romanian history like those of Mihai the Brave Prince of Wallachia, Dacian kings Burebista and Decebal, and so forth. The aura that historians built around some personalities made them intangible. These mythical figures became objects of worship, incapable of stirring curiosity, especially among the young people during their years of education. Godliness does not lead to scientific curiosity, to questions like why? how? when?...
And something else. At a time when information was considerably censored and manipulated (as it was during the communist era), it was easier to convince young people, by nationalist ideological manipulation, of the superiority of a nation, a language, a culture, certain heroes, etc. Nowadays, when the access to information is relatively unrestricted 61 , it is necessary more than ever to correlate ideas and facts, to provide demonstrations and arguments, to embed them down in the regional, continental, international context. Otherwise, credibility is deeply shaken or, worse, conspiracy or nationalistextremist theories arise.
Speaking of manipulation, the writer Cristian Tudor Popescu mentions at the end of his PhD thesis that the Romanian propaganda film did not contribute to the fall of communism, but it made too many people know what hate is -the hate towards rich people, intellectuals, foreigners, the Romanians who left the country -this is still present in Romanian society 62 (acc. to Popescu, 2011, pp. 286-287) . This remark can be expanded to all the social, cultural and educational spheres where propaganda and manipulation are efficient.
What to do?
Culture is subject to the general incoherence and disorder of Romania nowadays, and, what is worse, education is the most damaged. From the beginning of the anniversary year 2018 a few questions can be heard from time to time: how was it possible to become like this? what to do? what is to be done? The first question is easier to answer, and most of the time it causes a chorus of lamentations. The next two questions are often followed by a moment of silence, then by the decision to leave the country. At this point, the only answer that could give a trace of hope would be, I think, the Oedipal answer: the human being represents the genuine hope -the human being needs to be changed, meaning educated! Like C.T. Popescu says, we must work upon the people, to produce a change especially upon the middle class rather than the elites. (CTP spune că…, 11.05.2018) I do not believe that we, the Romanians, are permanently and entirely guilty for what is happening to us -I simply do not believe in black and white when it comes to people.
Jean Quatremer (journalist Libération): "It is hard to argue that Europe is an international organization in the classical sense of the term, that the states members are collaborating, and they function together as a democratic union. In fact, it is not, because democracy implies the involvement of the people, the public debate space, and this does not really exist in Europe." (Dezbatere la Paris, 26.11.2013) Andrei Pleșu: "It takes more realism, pragmatism, it takes a cohesion that is based on something other than the letter of the treaties, the accounting administration, the polite chatter. I would even say that the European Union must come to mean more and other than Brussels -without Brussels' eviction!" 63 (Pleșu) Finally, I think we should invest more in people's education; we should support mainly Romanian art of international reputation; and above all, we should concentrate on building the Romanians' image as Europeans among Europeans! Annex 1. Program-Booklet of Bucharest Philharmonic, Season 1938 Season -1939 
